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Contemporary Artist

Iyad ALMOSAWI

Iyad ALMOSAWTI is a dynamic contemporary artist that has evolved and moved through different

stages of art in both skill level and media since the start of his art career in the late 1970s. His passion

lies in drawing inspiration from his surroundings and transforming that into tangible pieces of art

portraying the intangible parts of life and expression. He started in print making and evolved over

the years into paintings, large canvases, sculptures with his latest large-scale pieces being murals and

3D installations.

Iyad ALMOSAWTI is a Canadian-Iraqi artist, and his latest work showcases inspiration from Iraqi

heritage and Arab sceneries by using light effects to bring the visions to life. Having lived in Canada

for 35 years, ALMOSAWI creates within the themes of contemporary art. His art work has the strength of innocently, exploring the
inner energies, looking for untapped sites and corners, unveiling secrets. In 1996 his art work was collected by Mercedes Benz world-
wide and used for their advertising campaign, in 1992 and by The Canada Council Art Bank and Museum, Ottawa, Canada.

“Iyad ALMOSAWT is recognized among art connoisseurs in both the West and the Arab world as one of the most important of the
new generations of artists who are set to be the investment frontier for collectors and form the foundation for a fresh chapter in art
history” Prof. John Dishman, Fulbright Scholar

Art Experience

Arab world bronze Mural size: 6.5 x 5.5

SQ M. Kuwait

The inertance of Al Watan newspaper,
February 1981

Manifestations of Love Mural Projects -

Zimzy Gallery Dubai, UAE January 2020
Solo Exhibition & v v

Migration Diaries Joint Exhibition with Sultan bin Ali Al Owais Cultural Foun-

October 2018
Renowned Iraqi Artist Amer Al-Obaidi dation Dubai, UAE
Sultan bin Ali Al Owais Cultural Foundation
Manifestations of Nostalgia Dubai, UAE, the exhibition was in inaugurated February 2012
by His Excellency Mr. Mohammed Al-Murr
BETWEEN NATURE AND HUMAN Solo exhibition at Abu Dhabi Cultural
September 2002

NATURE

23 art exhibitions and 18 solo shows at

many counties and cities

Foundation - Abu Dhabi,

Kuwait, Morocco, Canada, UK, Iraq,
Dubai, Abu Dhabi UAE

1979 - present

Art & Culture Festival Artist in Residence Asilah, Morocco 1981 - 1983
Print Making Studio Art Concordia University Montreal, Canada 1986 - 1990
Rousseau et Vermette scholarship The Banff Centre Alberta, Canada 1990
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2010 lyad Almosawi Murals

In this exhibition, the artist Iyad Almosawi takes us to new dimensions in his
experience through large murals, intending to involve the public and passers-by
in dealing with beauty. Iyad says about the murals:

The idea of murals is a combination of suggestions of Mesopotamian heritage,
and the beautiful heritage storage in old houses and neighborhoods, in addition
to the beautiful colors of nature and I am influenced by nature, and the mural
project for public places, represented by three-dimensional models, which are
considered models for large murals, for my belief that art has a public function:
It is the dissemination of beauty and the development of the visual sense among
the general public, and there are a large number of exhibition works are models
suitable for the implementation of murals in public places such as parks, mod-
ern commercial centers, newly constructed residential complexes and workplac-
es, and this gives colors and aesthetics in addition to its architectural aesthetics.
And to complete the circle of visual enjoyment of the place, and this is a funda-
mental issue that brings man closer to the reality of cosmic existence, and that

we as human beings are all one.
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FREIN(
Murals and field monuments 2023

Iyad Almosawi excelled in the design and production of field monuments in
public places, and he believes in the function of visual art to spread and develop
the visual taste of all people, and believes in employing plastic art to beautify
and add an atmosphere of vitality and creativity in public places such as parks
and beaches, and uses a diverse method to give vitality and energy to public
places, and this directly contributes to improving the visual environment of the

city.
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Baghdadiyat

Baghdadiyat: this is a collection of oil paints on canvas, it reflects many aspects
of Baghdadi life, neighborhoods, streets and alleys of a distinctive character,
and in which the diversity of colors and interweaving arches and ‘shanashil’ and
the large number of angles in the prosperity of the houses of the neighborhood,
in addition to the bright rays of the sun during the day, and in the beautiful
moonlight in the evening, it is from Iyad Almosawi’s recent solo exhibitions ti-

tled “ Baghdadi Memories “ .
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Fear: COVID-Y4

In year 2020, the world was hit by the Corona crisis and it was a harsh human
experience for all humans, I had mixed feelings and conflicting fear & concerns
were generated about the destinies of humans and what will happen to them
soon, so the works came in black charcoal in addition to dark red and strong
hot colors, an expression of that stage, using a summary of composition, strong

gestures and a confused atmosphere at year 2020.
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Artistic hand knitting pendants 2018

Experimenting with pendants for the internal facades of palaces, buildings and
public places, I chose two works of pop art designs using modernist lettering
and modernist work design, and Baghdadi evening work from the collection of

3D models.
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Triangle of joy

Each of us lived the experience of joy or wished to live, and the sides of this
triangle are equal in length as its angles are quite equal degree, a balanced com-
position sober and continuity, examples of joy are triple (love, creative work,
positive energy) that we derive from many influences in our lives in the lap
of nature, and contemplation of its aesthetics, and these moments of joy are
swimming in the spacious space, and raged the study of the geometric shape of
the triangle and the suggestions and solutions presented in the context of this

experience. Sulouw WSl Sy sl 250x320
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Babylon: Gate of tributaries

This is Babylon, it is the gate of the tributaries, and the curtain will never fall
on the ancient historical city of Babylon, the tributaries of the civilization of
Babylon branched deep and diverse in the fields of love and diverse life such as
science, astronomy, law, language, agriculture and others, this Babylon is the
incubator of civilization in Mesopotamia and these are some of the group of the
works of Iyad ALMOSAWTI, reflecting something from the radiation of Babylon
through time, and reflecting some aspects of the Babylonian civilization and

characters such as Ishtar and Gilgamesh. IS e e ol el g 50x50
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2007 Plains and valleys

Between nature of Canada and its valleys, I enjoyed the effects of the four sea-
sons, where nature changed its clothes every season, and the trees and valleys
wore their suits in early spring and their brightness returned, and these effects

of four seasons between the plains and valleys. <hd)S Lo Lypogu diygsl 90x110
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Blue Phase

The blue stage is a romantic stage about a love story in Baghdadi houses, the two
lovers are waiting for each other, and the colors of the houses are decorated with
the colors of the beloved with beauty and pampering, and the imagination of
her wavy hair has covered the facade of her house, and the colors of the dreamy
lover spread over the place, and the night turns to poems, the attraction of the

two lovers pure beauty at that moment.
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Yemen: color and smell 1997

During my visits to Yemen, I recorded my observations, it was a journey in
the history of civilizations that prevailed and perished, it is a return to a histo-
ry burdened with events and strange stories, it is a mythical country, full and
suggestive of its evidence, topography and the color of its red clay land and its

people hoard the remains of civilizations.
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This collection of works reflects Almosawi’s experience as an expatriate artist,
expressing the memories and images that still live in his memory of the beauti-
ful childhood city of Baghdad where he was born and raised.

The works simulate memories of the place and daily life in Baghdad, and express
the beauty of life in Baghdad and its social and cultural heritage. In his works,
Almosawi uses a set of his own stylistic techniques that he developed on canvas,
in order to highlight the beauty of daily life tomorrow.

As well as to highlight the beauty of Iraqi culture and its diverse and deep cul-
tural heritage.
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Banff
1990

In 1990 I was a third-year student in the Department of Art Print-
making and Graphics at Concordia University, College of Fine
Arts in Montreal, and I received the Distinguished Artist Award
for the Canadian state of Quebec, and the award was a full-time
scholarship for painting for three months in the most beautiful
location in Canada was in the Canadian Arctic in the state of Al-
berta, at the Banff Art Center, which overlooks the most beautiful
picturesque lake in Canada, and I devoted myself and my time to
painting there for three months, they gave
me a studio and all drawing and painting requirements,
And I lived and painted for three months continuously in a very beautiful atmosphere, I painted the at-
mosphere and landscape of the picturesque nature in summer months, but I used to live all the seasons
in one day, the sun is shining in the morning, then suddenly the clouds fade, and the rain comes down
very heavily, and then the rain stops and the atmosphere turns into a spring atmosphere The, it was a
wonderful atmosphere and the experience was very unique and I painted my observations of the enor-
mous nature and the place in a special style with the effects of the colors of the mountains dark green,
brown and blue and its gradations.
Almosawi’s experience at the Banff Art Centre in Alberta, Canada is one of his most important interna-
tional artistic experiences. He was invited to participate in a specialized art program that hosts artists
from all over the world to work at the Banff Center for Arts and Creativity.
During his stay at Banff Art Center, Almosawi was able to produce many distinctive artworks, and his
work was displayed in an art exhibition at the Banff Art Center. It has won the admiration and attention
of the public and art critics, and many art institutions and galleries have acquired many of his works,
such as the Museum of Modern Art in Ottawa and the Canadian Art Bank.
Almosawi’s experience at Banff Art Center reflects his ability to adapt to different cultures and share
artistic experiences with other artists. It also emphasizes the possibility of highlighting Iraqi artistic cre-
ativity in international platforms, and enhances the role of art in consolidating cultural relations between

peoples.
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nature

Manifestations of the Soul in the Rehab of Nature is a collection of artworks
that express Almosawi’s personal experience of meditation and his ability to
combine geometry and architecture with the beauty of nature.
Characterized by bright colors and fine details, Almosawi relies on multiple
geometric lines and shapes to form images and visions of nature and man’s re-
lationship to it. The works express the spirit of Almosawi and his psychological
state and his depth in the philosophy of life and nature

Almosawi considers this collection to be a summary of the collection and
spiritual experience, because of its creativity and great artistic talent of Iyad Al-
mosawi and his ability to express humanity and the spirit of nature in his own

unique style.
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Montreal 1983

Iyad Almosawi emigrated to Canada and settled in Montreal back in 1983, and
joined the Faculty of Fine Arts of Concordia University, and took a wandering
in the Canadian state of Quebec between fields, lakes and nature in spring, sum-
mer and autumn seasons, and nature dazzled him and inspired by this atmos-
phere his plastic scene at that stage of his artistic life, and produced a group of
impressionist works in which the landscape, birds and man overlap in a unique
marriage, and in a pattern of colors and vitality of light and orbits of time and

place.
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1982

Iyad Almosawi introduced in some of his artworks the experience of using Arabic let-
ters, because of the cultural and civilizational connotations of letters, in addition to the
shapes and diversity of letters, which contributes to the formation of the unique artwork.
He uses letters in the formation in some of his works of art, especially in painting. It
uses many treatments of the Arabic letter, which is unique to it in an artistic way to form
works with unique patterns.

The Haroufiya technique is a new and innovative addition to Almosawi’s artistic designs,
and reflects his ability to innovate and use the vocabulary of Arab culture in the context
of modern technologies, as well as represent a new challenge to traditional painting

methods and help highlight the Iraqi and Arab identity.
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